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ofrecfo ‘3TT^ Ucff ore: ^R’ 3TT arf^cfT crRIoldol 3TcRQJT ? 
ctfldcllcll^ fcI^UT Jlof ^ifjiydDl # I cHfccll drecfcdoRfRpc?| 
c^clol dredD^cHe-^r cIogT doolc^ 3lo3R JlRUdol f^3T 

aioR tflcfflol | cR, 6lcffl(?l ^ijIdDl >Hc51cP ‘^cRre’ 

^rereoT cOcffJT 3RTcF6TcT arecfoT f^Rlt I ^RTc^T cHclcrlcI 

arf^cTT onremc^R^ 3Tn5oT cn^r cTfot f3re err 

SoT areoT ^oT I 3oil6^c?l 3la3R goT Jr3T £r*oT >Hdocbl 
ffeloTI cP^T olR^cbl f§re I cR, oT<^fiUcblcll^ ^a^dol 

^WrUfoT^oTI 

drecbcHi ^o>h^u af^c^t cfe^r ? cfe ^fr c^ot utctcjd 
yObvJJl ^ jRTor oirecbdilUDCl JlRUcbl 3HocJlc1olcpl c^RUT 
areafc f^rjfefT ? dredocri g^ar jt$ c& ^fcbeii^ 

f^cHloc1cbc16^dDl cfDQJT ^RcJcT Jlof 3RcT snUT afcfcRkcoi ? 
traitt mRBCDre^cDi cjdsjt diamfScDi dTioicii orcii ga® ? 

C^r <if$bucp] ga® ^tt c^Rren oRff 3rof ctt atM Riofoii 
JTof aT3 ^ga® ? 


cHf^cdl cPellcpRfR? <s|fcNH3 fecJTT ^R^oSoT I 3RcT 
crenar g^are^ aarSsar ? c^Rraor 3 cr ufot ^asar i 
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Contact Details: 

LI01, Brigade Metropolis, Mahadevapura, 
Whitefield Road, 

Bangalore 560048 
+91 9108462920 
deepikaarwind@gmail.com 
www.facebook.com/iamnotheretheplay/ 


I AM NOT HERE 


Two female performers are in a boxing ring. With each 
passing round, they show the journey of women's 
writing that has been censored till today. Their breath, 
body, and voice are used as a narrating device. They 
switch to men, women and creatures randomly and 
their own transformation and performance constantly 
affect them. It unfolds before and after the condition 
of the action that takes place on stage With each 
passing step, they become brutal to each other. It talks 
about language and also about silence. It meditates 
on several binary oppositions of the society and its 
construct. This play is also a theatrical treatment of 
gender politics through the intersection of the two 
in the female performer's body developing it as a 
significant site of the protest. 


Playwright: Deepika Arwind 
Director: Mrs Shabari Rao 
Group: The lost post initiative 
Language: English and Non-verbal 
Duration: 1 hour 15 minutes 
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sblofkdSI oR<lcb eg >> 5 jcbclft (2,ft|cbl 3flcfed cbOdl Ed 
3)l>Mlo1 oW<lo1cHI (ol^ yHf5b>d 1Sq[ I 3oteT RtofolIccHcb 
cpf^cfT cTStr 3)InMIIo1 oR<Mcbl cTlDr 3l£r >!I4£S 3Tcn£ 
^IcT I3lcld5) f§o[ I 3oit ‘ST^cFT3TT3^ deUlejV cPT dTT0T 
^jcH>d ^dUldcb I ‘dff^’ d5T cnDr ^idlddlcll g 
-flcHJIdcbcb'l -teUcHI EtcT 3o[f cbl^cl ISoI I 
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gnddfdfdD oUddDfWscfo) gddfT crafT otclf g tlcHI>dcfo 
^S;JlcH>d1vJ| antlldil g^Rff Jltf ^SToTT RTqf <^f I Eft 
cblcHfWsol dlfflcrll cfocrllcblRdl g 3RT ^SJIolell^ 
fcRfEicdf gdlcbcbl ^ireTT ffRucb) ® i frraff ^ricTT^ 
grarsfor jiof difiiaeif, dor g Eft gr^cbi^Giid i 



cHf^ell oWlcbdDl ^dollfWs tlo>>R JlRUcbl SoT fed 61aR 
g^fjoT cnar crlUvih I $fclfiW docdIU I yfcldfoEJcr tidolldDl 
^S;^l foIdD d53T I ofR^UciD foTdD cjDcff oT gf®oTI 
cHl&rll oW'Icbcf cT cbfa?l gfSr ^cHblcrl dlcixlDl cHvilTcii<sllf^^> 
Jitcbi g^raori >HiPcvJidDi 

UM^QdDi ctDan^r cHRydDi s; sriot 3^5 % 9ifcB?n^f 

dall^tJdDl sot 1 

4^>tlfM?<7ll^ graM ^[^f ^TclT, 3oilfWQCb) eRraiT 
yfcldaEJ elJll^^h ^toTT I cflfccrllcbl ficbdll oil^-dl afEcdf 
toT I El^t ETSJTSjeT dlcTT^ cHf^ell oRlebdlt RTlfRf 
are^racr jiof crarraf 1 g?c|cT Riof cHievacH do^if 

oiicjcid ‘3n? ear did f^R’ 1 

^f ollcJclDcf cHf^ell oRlebfWocbl 3ra?SHc^ yRTfcBdtr 

craToraiRraiT ^of g tio^Rwcbl 3 raEjRoiranRr gfor 
g?dr jiof ^diycbi 0 1 gra; ?ooa an ow<jcbcfoK qp 
3 lg 9 dr aiee^r cf^cbl ondcd %aicif', difor ^cbi 
iR ai^id ‘fra 5 gnRr 3 ficHo^ g aflBfferai 

dcrtbcfol ‘3T 31® dd3T dor’ ef cHdlT^ foIdD gaffed 

gT^f, jl^Hcbl gtdDRIcdldD 3RR ollddDcHI gfoT iR'Io® I 












































































